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of Power (1999), and The Dark Mirror: German Cinema between
Hitler and Hollywood (2002). His current book project is entitled
“Framing Attention: Windows on Modern German Culture.”

Barbara Kosta is associate professor of German studies at the Univer-
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and in the academy, feminist approaches to literary and cultural the-
ory, and issues of gender and race in German national identity. She
also coedited The Imperialist Imagination: German Colonialism and
Its Legacy (1999).
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been touring Europe and the United States with his rock band FSK
since 1980. He works for public radio stations in Germany and, in
addition to The Church of JFK (1996), has published numerous
essays on pop culture in music magazines. The prominent role of
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other forms of public persuasion, exploring the ways in which scan-
dal and sensation were exploited in Germany during the 1920s. 
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