Aronson_Ftmat.qxd

4/22/2005

2:51 PM

Page vii

Acknowledgments

Several of the essays in this volume were ‹rst presented as papers at various
meetings of the International Organization of Scenographers, Theatre
Architects, and Technicians (OISTAT). I owe a debt of gratitude to my
many friends in that organization too numerous to single out, and particularly to my colleagues on the History and Theory Commission. My
involvement in OISTAT came about through my editorship of Theatre
Design & Technology, the journal of the U.S. Institute for Theatre Technology, from 1978 to 1988. I am particularly grateful to those in USITT who
supported me and sent me to the various meetings at which many of these
papers were presented, especially Dr. Joel E. Rubin and Sarah Nash Gates.
The late Edward F. Kook, a founder of USITT, urged me (literally commanded me) to write about designers, so I owe much of my career to his
prodding.
Several essays in this collection re›ect the crucial input of the editors
who published them in their journals and books. I would especially like to
thank Helmut Grosser and Karin Winkelsesser, former and present editors
of Bühnentechnische Rundschau for translating and publishing two of these
articles. It has also been a pleasure to work with Claude Schumacher of Theatre Research International, Theodore Shank and Adele Shank of Theatre
Forum, Vera Gottlieb and Paul Allain of The Cambridge Companion to
Chekhov, Deborah Geis and Steven F. Kruger of Approaching the Millennium,
Stuart Hecht of the New England Theatre Journal, Sarah Weiner of the Wallach Art Gallery, and Marc Hacker of the David Rockwell of‹ce. I thank
Enoch Brater, who was editor of Theatre Journal at the time “Postmodern
Design” was published and, as the advisory editor of Michigan’s theater
book series, encouraged me to pursue this book. And I am grateful to
Rebecca Mostov, Marcia LaBrenz, and particularly LeAnn Fields of the
University of Michigan Press, who made this possible.
I owe a great deal to my students Megan Smith and Anne Gridley and to
my son Isaac for his support and help in putting this book together.

Aronson_Ftmat.qxd

viii

4/22/2005

2:51 PM

Page viii

Acknowledgments

The ‹rst thing my late wife, Ruth Bayard Smith, would turn to when
opening a book was the acknowledgment section in order to see how the
author thanked his or her spouse. Thus, writing this is particularly hard.
Over the years I have become so used to submitting my work to her for
advice and editing that I ‹nd myself at a loss without her invaluable input.
Ruth did, in fact, read most of these pieces when they were ‹rst being written, but if the ‹nal versions and recent creations contain infelicities, awkward locutions, or vague referents (my most consistent fault in her opinion),
it is because of the lack of her keen eye and editorial skill. Without her
patience, support, and love through the all the previous years, none of this
would have been possible. This book is dedicated to her memory.

